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Inhalt: One major stream of the seminar will deal with the standard findings of the

Economics of the arts, and with some major issues in the Political Economy of
the arts. It will cover the following topics: Demand (actual demand, taste, voter
preference.); Production (with attention to production costs and performance
indicators); the Cost disease (with its criticism and its political uses); economic
arguments for art policy (welfare economics, public choice).

The third session will however bring an altogether different, reversed
perspective, exploring the influence of Culture on the Economy. The
Culture/Economy duality will then be grasped in terms of mutual influences
(instead of one-way determination).

The second major stream of the seminar will introduce an alternative way to
study and practice Cultural Economics, i.e. an economics that incorporates
institutional economics and cultural processes in the way it analyses the
economy of arts and culture. We will look at the insights brought by the
manuals of cultural economics of Bruno Frey and David Throsby. We will pay
attention to Frey's notion of intrinsic vs. extrinsic motivation and Arjo Klamer’s
model of the 3 spheres of the economy. We will see in which sense Arjo
Klamer proposes a new Cultural Economics while Hans Abbing blends
economics and sociological insights to uncover the exceptional character of the
economy of the arts as well as its power structures. At each step, we will
examine the policy implications of these new insights: We will see for example
how Klamer’s notion of Common Goods moves towards a political economy of
the Third Sphere, while Hans Abbing’s analysis involves severe criticism of
State intervention in the arts, contrasting with David Throsby's Public Good
regulationist convictions. Besides, the interdisciplinary sociological-economic
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Literatur:

approach of “conventions” will be introduced with focus on the artist as
“entrepreneur in conventions”.

Finally,we will discuss two hot topics in the political economy of culture:
Copyright (and the notion of intellectual property) and Globalization (i.e. how a
globalizing economy transforms cultural diversity).
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Ziel:

Priifungsleistung:

Sonstiges:

Ed. Ruth Towse, A handbook of cultural economics, Edward Elgar, 2003 (2005
for the paperback).

Chapters to read: Introduction, 2, 11, 14, 17, 18, 19, 20, 22, 25, 30, 31, 34, 45,
46, 48, 49, 50, 52, 56, 59, 61.

West 1986: See ed. Towse 1997.
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Viviana Zelizer, The Social Meaning of Money, Basic Books, 1995.

Viviana Zelizer, "Payments and Social Ties", Sociological Forum 11:481-495,
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This seminar will be organized around 2 complementary axes so that the
students will be able to:

Understand the differences between, and identify the strengths and weaknesses
of 2 diverging branches in cultural economics: On the one hand, a majority of
cultural economists who apply standard economics to the arts and cultural
industries; on the other hand, some cultural economists who, as they raise
attention to cultural processes, are departing from standard economics (as well
as some social scientists exploring the influence of Culture on Economy).
Move from theoretical insights to practical implications: This seminar will not
only deal with economic thinking on the arts and culture; it will also introduce
students to the political economy of the arts.

Final Grade = about 20 % oral presentation (Referat) + about 70% written final
paper (Hausarbeit) + about 10% active participation in class. Repeated absence
in class will result in proportional penalties on the final grade.

REFERAT: An oral presentation can be presented by 1, 2 or 3 students. Each
student who needs a grade (Schein) will have to do either one 'Referat' alone or
two 'Referate' with one or two other students.

HAUSARBEIT: A final paper can be written by 1, 2 or 3 students. Papers by 1
student shall be 15 pages long, not including the coverpage, TOC and
bibliography (Times New Roman or Nimbus Roman No9 L, size 12, 1.5 lines
spacing). Papers by 2 students shall be 22 pages long; 3 students: 30 pages.
The teacher prefers to receive papers in printed format in his mailbox in
building 11 AND in electronic version by email (preferably OpenOffice2
document, or otherwise MS Word XP).

All the course material will be in English. Books, book extracts and articles
will be available at the library reserve and/or in MyStudy. All course
communication will be in English.

Some more readings (besides the topics for the 'Referate’ in the 'Seminarplan'):
- To have an overview of the standard economics of the arts, students can read
some of the following: Towse, “Introduction” in ed. Towse 2003; Throsby 1994
(in ed. Towse 1997, vol 1 part 1); Frey 1994 (in ed. Towse 97, vol 1 part 1);
Blaug 2001.

- To introduce themselves to some basic notions in standard economics,
students can look into Pindyck and Rubinfeld 2001.



- A discussion of the US system of arts funding: Cowen 2006

- Other topics of cultural economics (e.g. artists labor markets, book price,
contracts, etc.) are addressed in eds Ginsburgh and Throsby 2006. Have a look
there if you wish to do your final paper ('Hausarbeit') on a different topic.
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