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Inhalt:

The seminar covers some of the major sociological analyses of arts 
audiences and arts reception in the past 30 years. It starts with a 
historical account of the invention and imposition of high culture vs 
low culture (sessions 2-3), continues with the role of social class in arts 
consumption, Pierre Bourdieu's Distinction (sessions 4-6) and other 
analyses of arts audiences, most especially Richard Peterson's 
omnivore thesis (sessions 9-10) and Lahire's sociology at the level of 
the individual (session 13). Attention is also given to specific 
dimensions such as family background, education, generational 
changes and ethnicity (sessions 8, 11). We shall also discuss Hans 
Abbing's claim that a 'new art' reception is increasingly taking over 
while 'high art' is declining (session 12), and the notion of cultural 
'philistines' (session 14).

Literatur: H. Abbing, From High Art to New Art, Vossiuspers UvA, Amsterdam, 
2006.

H. Abbing, Van hoge naar nieuwe kunst, historische uitgeverij, 
Groningen, 2009.

P. Bourdieu, Distinction, Routledge, 1989 (1979 French original 
version).

B. Bryson, “‘Anything but heavy metal’: Symbolic exclusion and 
musical dislikes”, American Sociological Review, 61, 1996.

B. Bryson, “What about the univores? Music dislikes and group-based 
identity construction among Americans with low levels of education”, 
Poetics, 25, 1997.
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Ziel:

The seminar will allow students to address questions of arts reception 
such as the following:
* Where and why are there distinctions and segregations in the 
reception and consumption of arts and culture?
* Does eclectic, 'postmodern' cultural consumption mean the end of the 
distinction between high and low art?
* Why do 'younger' people nowadays avoid, more than ever, traditional 
high arts venues?
* At the individual level, are cultural practices coherent or dissonant, 
and why?

Teilnahmevoraussetzung: All communications will be in English.



Studienleistung: Referat
Prüfungsleistung: Hausarbeit

Sonstiges: See the "Seminarplan" on myStudy for the detailed literature references 
for the 'Referat'...


