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Efforts to preserve Yosemite “as though it were a painting” (Solnit 1999, 263) create a distance 

between the visitor and the landscape. Solnit worries that such a distance between nature and visitor 

implies that nature is “a place in which we do not belong, a place in which we do not live, in which 

we are intruders” (263). This distanced relationship with a place differs drastically from one in which 

the individual interacts with and relies upon the land, sometimes altering it and sometimes being 

altered by it. 

 

Solnit (1999, 263) argues that because conservation efforts have conceived of Yosemite as a 

work of art, the park is represented as nature appropriately experienced as one might experience 

a painting: through sight only. While this representation makes sense in light of the throngs of 

people flocking to Yosemite, it limits the ways in which an individual might experience the 

park’s landscape, since it implies that that nature is to be viewed and not altered, that it is to be 

visited and not lived in.

 

Conservation efforts traditionally have represented Yosemite as a work of art marked by distinct 

borders (Solnit 1999, 263). While Solnit acknowledges that this representation may serve to 

protect the park, she also suggests that it limits the individual’s relationship to the landscape. 
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The view that “writing a research paper is a tough job” (Lyons 1998, 23) is supported by the 

majority of scholars in this field.

The majority of scholars agree that “writing a research paper is a tough job” (Lyons 1998, 23). 

In his preface, Defoe (1889) asserts that he is “far from thinking it is a satire upon the English 

nation” (177). He insists on the fact that the English people “are derived from all nations under 

heaven” (Defoe, 177). However, the butt of his vitriolic pamphlet is “the vanity of those who 

talk of their antiquity and value themselves upon [...] being true-born” (Defoe, 178). 



 

 

Defoe (1889) is aware that his text might not meet general approval and that it might even 

earn him the dubious reputation of being a foreigner, a spy. Far from aiming at merely den-

igrating his country, however, his intentions are entirely different. In his own words: 

 

Possibly somebody may take me for a Dutchman, in which they are mistaken. But I 

am one that would be glad to see Englishmen behave themselves better to strangers 

and to governors also, that one might not be reproached in foreign countries for belong-

ing to a nation that wants manners. I assure you, gentlemen, strangers use us better 

abroad; and we can give no reason but our ill-nature for the contrary here. (182) 
 

His main care is the reputation of the English, whose good name seems to be endangered 

by their gross ingratitude towards the monarch who has liberated them from “King James 

and his Popish Powers” (Defoe, 183). 
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The text follows what might be referred to as the “Cinderella pattern”. 

The text follows what might be referred to as the “Cinderella pattern”, yet re-interprets that 

pattern by omitting the figure of the prince. 

 

The text follows what might be referred to as the “Cinderella pattern”.2
 

The text follows what might be referred to as the “Cinderella pattern.” 

 

The text follows what might be referred to as the “Cinderella pattern,” yet re-interprets that 

pattern by omitting the figure of the prince. 

The text follows what might be referred to as the “Cinderella pattern.”3 

                                                           
2 This footnote would contain a comment on the quotation. 
3 This footnote would contain a comment on the quotation. 
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He above all detests death, injustice, and dishonesty. 

He needed to buy strawberries, raspberries or blackberries to bake the cake. 
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