
Subject
In my PhD I explore the work of Allan 
Sekula, Martha Rosler, Fred Lonidier and 
Phel Steinmetz – known as the San Diego  
group – during the 1970s when they all stud-
ied, and later taught, at the University of 
California, San Diego (UCSD). Through a 
contextual survey of group’s work, I aim to 
show how they offered a critique and a rein-
vention of documentary practices in rela- 
tion to the advent of neoliberalism. 

A History of the  
San Diego Group

Research Question
My work questions prevalent art-
historical narratives concerning 
the post-modern art as the cultu
ral logic of neoliberalism, asking 
why the work of the group and 
their mode of critical documentary 
has long been overlooked. 
As I show, their critique-and-reinvention of the 
documentary – in releasing it from its dependency on 
the ‘myth of photographic truth’, in their expansive 
use of media, exploration of the archive, notions of 
performativity, and photomontage – prefigures recent 
debates and artistic practices. 

approach
	≥ The need for a revised history of the advent  

of so-called postmodern art and its fraught 
relation to realist and documentary practices.

	≥ Demonstrating a direct relation between 
political-economic changes in the 1970s, such 
as the global economic crisis and changes in 
labor-process, and the representation of labor 
in works by the group’s members.   

	≥ Exploring their performative understanding of 
the photographic image and their critique of 
photojournalism, and its relation to more recent 
artistic practices.   

Detail from Fred Lonidier. 
The Double Articulation of 
Disneyland (1974), 72 panels.

Boaz Levin
Doktorand*in

https://www.leuphana.de/dfg-programme/kdk/personen/alumnialumnae.html

	Button1: 


