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‚Alger la Blanche‘ becomes  
‚Alger la Rouge‘ – On the heritage 
of the anti-colonial movements   
in contemporary art

Research question

 ↗ Which artistic forms are 
drawn on to take up this 
 history?

 ↗ Which critical potentials 
and potential futures can  be 
 recovered through this ar-
tistic treatment of an almost 
forgotten revolutionary his-
tory?

Subject
The dissertation project looks at contemporary 

 artistic practices that deal with the revolutionary era   
of independent Algeria in the 1960s and the beginning 
of the 1970s. I will concentrate on four areas in the 
culture and society of the independent, revolutionary 
Algeria, in which particularly innovative and/or ambiva-
lent (cultural) revolutionary practices were pursued   
at the time. These are the areas of media, internation-
alism, space and gender.

Research approach
 ↗ Following its independence, Algeria became a 

 laboratory for anti-colonial experimentation in 
 social, medial and artistic terms. The relationship 
between these spheres was also renegotiated and 
new artistic and political forms were developed.

 ↗ The unfulfilled utopian promise linked to this epoch 
still offers artists inspiration to negotiate alter-
native futures with and within their art.

 ↗ The artists constitute a specific mode of critique. 
That targets both contemporary neocolonialism as 
well as the development of Algeria after indepen-
dence.

Massinissa Selmani, 1.000 
Villages, 2015, Drawings on 
double pages and notebook 
cover. Graphite, marker and 
transfer on paper and tracing 
paper.


