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About the Symposium

The symposium is dedicated to a recent theoretical shift in the humanities and social sciences: the movement from the global to the planetary. It takes
as its starting point the observation that research approaches with a global outlook have made a crucial contribution to questioning nationalisms and
Euracentric canons, while at the same time raising new questions about the limits of global models of thought. The symposium proceeds from the
assumption that the debate on the planetary offers a productive framework for renegotiating these questions.

The planetary is understood here as an epistemic orientation that foregrounds Earth systems, material entanglements, more-than-human relations, and
deep time. Since understandings of the planetary are by no means uniform across and within disciplines, different positions and conceptual approaches
are explicitly invited for discussion.

The symposium will center approaches from the planetary humanities and the planetary social sciences in dialogue with art history, architecture, critical
museology, and the arts. The discussion will address how the objects, methods, and scales of these fields change when planetary ecologies, material and
immaterial infrastructures, and long-term environmental transformations are given greater weight. What new perspectives emerge for the analysis of
artistic and architectural practices? How can colonial afterlives, extractive processes, and environmental change be examined within planetary
constellations? And what possibilities, but also what limits, does the turn to the planetary offer?

Particular attention is given to concepts and fields of research such as the Blue Humanities, post-humanist and more-than-human approaches, as well
as debates surrounding the Anthropocene, stratigraphies, toxicity, and environmental justice from an interdisciplinary perspective.

At the same time, the symposium asks about the normative and political implications of planetary perspectives. To what extent can they contribute to a
critical reflection on established orders of knowledge? What role do concepts such as epistemic violence, relational ethics, or climate and social justice
play in this context? And how can global, colonial, and ecological entanglements be rethought without losing sight of on-going power asymmetries?

The symposium brings together scholars from the humanities and social sciences as well as artists and architects. Its aim is to foster dialogue between
different disciplinary perspectives, to sound out new research approaches, and to create a space for future collaborations across disciplinary and
continental boundaries.

Speakers:

cave_bureau | Nairobi

Chiara Abastanotti | Milan

Elaine Adorno | Milan

Lucia Allais | Columbia University, New York

Cristina Baldacci | University of Ca’ Foscari of Venice

Sammy Baloji | Brussels | Lubumbashi

Adama Delphine Fawundu | Columbia University, New York
Ayesha Hameed | Goldsmiths, University of London | University of the Arts Helsinki
Peju Layiwola | University of Lagos | lowa City

Elisio Macamo | University of Basel

Tuli Mekondjo | Windhoek

Edgar Nabutanyi | Makerere University, Kampala

Freda Nkirote M'Mbogori | The National Museum of Kenya, Nairobi
lgiaba Scego | Rome

Cindy Sissokho | Paris

Samba Yonga | Women's History Museum Zambia, Lusaka

With films by Mdnica de Miranda and Sammy Baloji
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Wednesday, 1 July 2026
Leuphana University | Central Building | Forum

10:00 - 10:30 a.m. Welcome and Introduction

10:30 a.m. —12:00 p.m. Keynote Lecture

cave_hureau, Nairobi
Eulogy to Architecture: Return to Earth Spirit Practices

12:00 — 1:00 p.m. Lunch
Klippo | Central Building (C40)

1:00—1.45 p.m. Film Screening
As If the World Had No West (Mdnica de Miranda, 2024)

1:45—2:30 p.m. Cindy Sissokho, Paris
Affective Ecologies: Bodies as Territories in the Work of Monica de Miranda

2:30 — 3:00 p.m. Coffee Break
3:00 —4:30 p.m. Panel I: More-Than-Human Worlds and Multi-Species Memories
3:00 — 3:45 p.m. Cristina Baldacci, University of Ca'Foscari of Venice

The Planet’s Memory: Deep Time and More-Than-Human Archives

3:45 — 4:30 p.m. Chiara Abastanotti, Milan & Igiaba Scego, Rome
Children of the Forest: A Graphic Novel About Early Italian Colonialism

6:00 — 7:00 p.m. Dinner
Mango Restaurant | SchriderstraBe 9 | 21335 Liineburg

7:00 — 10:00 p.m. Film Screening
The Tree of Authenticity (Sammy Baloji, 2025)
SCALA Arthouse Cinema | Apothekenstrafie 17 | 21335 Liineburg
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Thursday, 2 July 2026
Leuphana University | Central Building | Forum

10:00 a.m. —12:30 p.m.  Joint Visit at the Kunstkammer at Museum Liineburg with Ulfert Tschirner
Museum Lineburg | Willy-Brandt-StraBe 1 121335 Liineburg

1:00 — 2:00 p.m. Lunch
Klippo | Central Building (C40)

2:00 — 2:45 p.m. The Tree of Authenticity (2025) - A Conversation with the Film Director

Sammy Baloji, Brussels | Lubumbashi

2:45—3:00 p.m. Coffee Break
3:00 — 4:30 p.m. Panel Il: “New Relational Ethics”: From Object-Centred to People-Centred Approaches
3:00 — 3:45 p.m. Peju Layiwola, University of Lagos | Stanley Museum of Arts

Shards of History: Thinking Beyond Benin Art as Objects

Samba Yonga, Women's History Museum Zambia
3:45—4:30 p.m. From Petrified Archive to Living Knowledge: Liberating Colonial Collections Through
Museum Practice and Epistemic Repair

4:30 — 4:45 p.m. Coffee Break
4:45 — 6:00 p.m. Panel lll: Performing Planetarity
4:45—5:30 p.m. Tuli Mekondjo, Windhoek
In the Struggle
5:30 - 6:15 p.m. Elaine Adorno, Milan & lvna LaMart, Milan

ORI: A Ritual Cartography of Belonging

6:15 - 6:30 p.m. Coffee Break

6:30 — 8:00 p.m. Keynote Lecture

Elisio Macamo, University of Basel
From Eurocentrism to Planetary Responsibility: Toward an Ethics of Intelligibility
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8:30 p.m.

Conference Dinner

Malzer Brewery and Restaurant | HeiligengeiststraBe 43 | 21335 Liineburg

Friday, 3 July 2026

Leuphana University | Central Building | Forum

9.00 - 11:15 a.m.
9:00 — 9:45 a.m.

9:45-10:30 a.m.

10:30 - 11:15 a.m.

11:15-11:45 a.m.

11:45a.m. - 1:15 p.m.

11:45 a.m. - 12:30 p.m.

12:30 -1:15 p.m.

1:15 - 2:15 p.m.

2:15-3:30 p.m.

Panel IV: Earthly Stratigraphies, Seabeds, and Planetary Archives

Freda Nkirote M'Mbogori, The National Museum of Kenya & Paul Jeremy Lane,
University of Cambridge

Beyond the Anthropocene: Relational Landscapes and Indigenous Environmental
Knowledge in Eastern Africa

Adama Delphine Fawundu, Columbia University
Vibrations from the Deep: Ancestral Wisdom and Art Making

Ayesha Hameed, Goldsmiths, University of London | University of the Arts Helsinki
An Oceanic Grammar

Coffee Break

Panel V: The Planetary in Relation to Architecture, Infrastructures, and the Built
Environment

Lucia Allais, Columbia University
Inflating the Late Colony: The “Bubble Homes” Experiment in Dakar, ca. 1950

Edgar Nabutanyi, Makerere University
Literary Activism, Fresh Registers and Uganda Ecological Crises Public
Discourses

Lunch
Klippo | Central Building (C40)

Final Remarks and Qutlook
From the Global Toward the Planetary Humanities
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Book of Abstracts

Introduction

Vera-Simone Schulz

Leuphana University Liineburg

Vera-Simone Schulz is an art historian working at the crossroads of African, Islamic and European art histories and critical museology. She holds the
professorship for transcultural art history (W1) at Leuphana University Liineburg and is an associate researcher at the Kunsthistorisches Institut in Florenz
— Max-Planck-Institut. Vera-Simone Schulz studied art history, philosophy and Russian literature in Berlin, Moscow, and Damascus. Her PhD thesis on
Florence and Tuscany in their Mediterranean and global entanglements already went beyond the common geographical framework of art historical analyses
concerned with Italy and the Islamic world by also discussing material from West, Central and Eastern Africa in this context. It is forthcoming in the form
of two monographs “Infiltrating Artifacts: Florence and Tuscany in their Mediterranean and Global Entanglements” and “Florence and Tuscany in a Global
Perspective: Complexifying Notions of Connectivity and Resistance”. Her habilitation project and book-in-progress “East Africa’s Elsewheres: Archipelagic
Thinking and Transcultural Art Histories” moves from Florence as one of the traditional centers of art history to the East African coast, questioning canons
and canonization processes and contributing to the overcoming of traditional notions of periphery and center in the discipline of art history.

Eulogy to Architecture: Return to Earth Spirit Practices

cave_bureau

Nairobi

Unlike the global perspective, a planetary perspective affirms that we are living within a reverse-futurist paradigm. Albert Einstein's theory of relativity,
coined over one hundred and twenty years ago, continues to affirm that the farther we look into space from any given point, be it Mars, Venus or planet
Earth, the farther we look into the past. So, unlike Retro-Futurism coined in 1983 by Lloyd Dunn, that was about the future as seen through the eyes of
people from the past, we define Reverse-Futurism in the literal cosmological sense. “Lookback time” in cosmology is a fundamental concept that
transforms telescopes into time machines, allowing scientists to study how the universe evolved, through the literal observation of how long light has
been traveling from distant bodies and objects. So, in an objective sense, we plan to take you on a shorter proverbial journey in reverse beyond
Enlightenment, Cartesian, and Classical formulations of architecture and art., through a Pan-African time continuum of earth spirit practices. A position
where we reflect on the early human, recent inhuman and beside-human states of relation across the earth. At the heart of our practice, and this keynote,
we question, where, and with whom, will the new ethical, ecological and epistemic solidarities of geological formation be woven?

cave_bureau, founded and directed by Kabage Karanja & Stella Mutegi, is a Nairobi based bureau of architects and researchers charting explorations into
architecture and urbanism within nature. Their work addresses the anthropological and geological context of the African city as a means to confront the
complexities of our contemporary rural and urban lives. The bureau is driven to develop systems and structures that improve the human condition, without
negatively impacting the natural environment and social fabric of our communities. They navigate a return to the limitless curiosity of our early ancestors,
conducting playful and intensive research studies into caves within and around Nairobi. These studies form part of a broader decoding of pre and post
colonial conditions of the city, explored through drawing, storytelling, construction, and the curation of performative events of resistance.

Kabage Karanja is a Nairobi-based architect, researcher, and educator. He studied art and architecture in the United Kingdom, qualifying in 2011 under
the Royal Institute of British Architects (RIBA). As co-founder and co-director of Cave_bureau, Karanja leads the studio’s research and aesthetic direction,
advancing explorations at the intersection of architecture, urbanism, and nature. His practice investigates the anthropological and geological dimensions
of the postcolonial African city, engaging spatial and cultural questions that shape contemporary rural and urban life. In 2025, Karanja has served as a
Master Jury Member for the Aga Khan Award for Architecture and earlier this year held the position of Louis I. Kahn Visiting Assistant Professor of
Architectural Design at Yale University.
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While in 2022, served as an Adjunct Assistant Professor at Columbia University's Graduate School of Architecture, Planning, and Preservation. Karanja
co-curated the British Pavilion at the 2025 Venice Architecture Biennale, which received a Special Mention. While since 2017, he has co-curated The
Anthropocene Museum, a series of exhibitions presented at the Guggenheim Museum and the Venice Architecture Biennale where, in 2021, Cave_bureau
was again awarded a Special Mention for its acclaimed installation Obsidian Rain. The Architect's Studio exhibition series later showcased the museum'’s
complete collection at the Louisiana Museum of Modern Art, Denmark. The Anthropocene Museum has since journeyed back to Mount Suswa, Kenya, where
the roaming exhibition finds its resting place. Today, a section of the collection has been acquired by the Museum of Modern Art, New York. Karanja’s work
and research have been widely published and profiled in leading international platforms, including e-flux, The New York Times, Wallpaper, The Financial
Times, Elle Decor, Dezeen, ArchDaily, The Architect’s Newspaper, CNN, The Architectural Review, and the Louisiana Museum of Modern Art.

Stella Mutegi is an architect, curator and academic. She co-founded Cave_bureau, in 2014 alongside Kabage Karanja where they both lead the studio as
directors. Her pragmatic and yet lateral attention to detail complements her wide breadth of experience in the creative and delivery phases of our projects.
She heads the technical department at Cave, where she orchestrates the seamless coordination of our ideas into built form. Stella is well known in the
office as the problem slayer of all design issues. She is able to solve all manner of design related challenges with mind boggling ease. helping steer the
geological and anthropological investigations towards architectural product. She partakes in the Cave_bureau expeditions and surveys into caves within
the Great Rift Valley, navigating a return to the limitless curiosity of our early ancestors. She also interrogates the playful and intensive research studies
that form part of a broader decoding of the pre and post-colonial African city. Stella studied architecture in Australia where she completed her architectural
education. When she returned hack home to Kenya, she qualified as architect in 2009, under the Board of Registration of Architects & Quantity Surveyors
(BORAQS). She worked in a number of architectural offices in Nairobi before setting up Cave_bureau. In Spring 2025 she was a Louis . Khan visiting
assistant professor at Yale school of architecture.

As If The World Had No West (2024)
Madnica de Miranda

Film Director, Lishon

Mdnica de Miranda’s As If the World Had No West (2024) is a film and photographic installation set in the Namib Desert and along the coast of southern
Angola. The work follows a young woman who journeys through desert landscapes, colonial ruins, and sites marked by memory and environmental change.
Guided by her encounters with ancient plants, elders, and elemental forces, she seeks traces of water, history, and knowledge embedded in the land. The
narrative intertwines ecological, spiritual, and historical dimensions, presenting the landscape as a living archive that preserves memories of colonization,
resistance, and regeneration. The project draws extensively on the research of the Angolan anthropologist Augusto Zita, particularly his investigations in
the Namib Desert, where he developed a nature-oriented conception of space and time centred on light as a third dimension. Building on Zita's work, de
Miranda challenges Western understandings of territory, history, memory, and landscape. In particular, she counters the perception of a plant that gained
fame internationally as Welwitschia mirabilis (named after the botanist Friedrich Welwitsch), but is called ntumbo in Angola. Rather than treating plants
as items to classify and land as a passive object or hounded territory, de Miranda presents them as sites of mutual care, liberation, ancestral knowledge,
and interconnected ecological relations. Through film and photography, As If the World Had No West proposes alternative, non-Western ways of imagining
landscape and history. Colonial remnants including abandoned settlements and ruins along the Angolan coast appear as historical evidence, but also as
spaces where human histories, natural processes, and cosmological understandings intersect. The work foregrounds African epistemologies, including
references to Indigenous cosmologies and local knowledge systems, while exploring how memory persists through both people and environments.

Mdnica de Miranda is a visual artist, filmmaker and researcher whose interdisciplinary and research-based practice critically looks at the convergence of
politics, gender, memory, space and history. Her work encompasses drawing, installation, photography, film and sound, on the houndaries between
documentary and fiction. Mnica investigates strategies of resistance, geographies of affection, storytelling and ecologies of care. She is the founder of
Hangar (2014), an art and research centre in Lishon. Hangar's programmes provide spaces where artists, curators and researchers, mainly from the global
south, can co-create and build social and creative networks to benefit their communities.

As artist and co-curator of the project Greenhouse, Monica represented the Portugal Pavilion at La Biennale di Venezia 2024. Her work has also been
presented at major international events such as the 6th Kochi-Muziris Biennale; 13th London 1-54 Contemporary Art Fair; 16th Sharjah Biennale; 6th
Lubumbashi Biennale; 12th Berlin Biennale; 12th Dakar Biennale; 5th Biennale Internationale de I'Art Contemporain de Casablanca; Bamako Encounters
— 13th African Biennale of Photography; 14th Venice Architecture Biennale; BIENALSUR 2021; Houston FotoFest 2022; 18th Fotografia Europea, Reggio
Emilia. Solo and group exhibitions have taken place at CAIXA Cultural, Rio de Janeiro; Bildmuseet, Umed; Kadist Art Foundation, Paris; Gulbenkian, Lishon;
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MUCEM, Marseille; AfricaMuseum, Tervuren; MAAT, Lishon: MUAC, Mexico City; Barbican, London; Autograph, London; Frac pays de la Loire, Nantes; Uppsala
Museum, Sweden; MNAC, Lishon; Camdes Cultural Institute, Luanda, among others. Monica's work features in public and private collections worldwide.

Affective Ecologies: Bodies as Territories in the Work of Mdnica de Miranda

Cindy Sissokho

Paris

The talk examines the work of Mnica de Miranda, with a particular focus on her film As If the World Had No West, situating it within her broader artistic
practice across film, photography, installation, and spatial research. It considers how Miranda’s work constructs geographies that unsettle inherited
cartographies of the “West” and instead foreground layered, relational, and often spectral configurations of place, memory, and movement. Through her
practice, archives, and fictional narratives, she develops what might be described as counter-mappings of the Atlantic world, where histories of
displacement, intimacy, and resistance intersect.

The analysis of As If the World Had No West highlights how the film articulates a poetics of spatial disorientation and temporal overlap, aligning with
Miranda’s wider exploration of “elsewhere” as both method and condition. Across her oguvre, she consistently interrogates how colonial legacies are
inscribed in landscapes and bodies, while also opening up speculative forms of belonging that resist linear historiography and fixed geopolitical
imaginaries.

Cindy Sissokho is an independent curator, cultural producer, art consultant, and writer whose practice focuses on anticolonial, social and political
perspectives in contemporary art and culture. Her curatorial work is nurtured by the urgency to broaden and disseminate knowledge and artistic production
from systemically racialised and marginalised perspectives. Her practice takes shape across multiple formats, including curating multidisciplinary
research residencies, small to large-scale exhibitions, critical writing, mentoring, lecturing, panel talks, and other forms of public engagement. She is
currently working on two long-term projects. The first is a collective digital glossary of non-terms for the Institution(ing)s project directed by Luisa Santos
across Europe, opening up conversations around living knowledges, collective memory, and institutions. The second is Atlantic Threads, an artistic and
cultural programme initiated by the Brazilian organisation Pivd, where she works as Curator. Deeply committed to curatorial and artistic development, as
well as consultancy, she regularly collaborates with artists, curators, and institutions over short to long term projects. Her consultancy work spans
mentoring, portfolio reviews, juries and selection panels, art school's curriculum review, and more.

The Planet’s Memory: Deep Time and More-Than-Human Archives

Cristina Baldacci

Ca’Foscari University of Venice

What does it mean to rethink human history and memory in relation to the planet's deep time? Is it possible to speak of a non-anthropocentric memory by
comparing natural and cultural archives? What are the philosophical, political and environmental implications of ‘de-anthropising’ the notions of memory
and archive? Could this be an effective method for putting the role and agency of human beings back into perspective? The paper reflects on these
questions, taking contemporary artistic research and practices as its starting point. In particular, it focuses on two elements, water and earth (soil),
considering them as natural archives, in which ecological matter, with its changes over time, produces, preserves and reactivates a memory that is more-
than-human. It therefore also proposes a shift in perspective, from an archaeological to a geological approach, with regard to history and memory.

Cristina Baldacci is an associate professor of Contemporary Art History at Ca’ Foscari University of Venice (Department of Philosophy and Cultural Heritage)
and an affiliate with NICHE Centre for Environmental Humanities, where she leads the research cluster Ecological Art Practices and organizes the Art
Ecologies event series. Her research interests focus primarily on art and ecology; art and photography in the Anthropocene; archiving and collecting as
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artistic practices; appropriation, montage and re-enactment in contemporary art — all topics on which she has published extensively. She is co-editor of
the series The Future Contemporary: Inquiries into Visual, Performing, and Media Arts (Venice University Press).

Children of the Forest: A Graphic Novel About Early Italian Colonialism

Chiara Abastanotti | Igiaba Scego

Milan | Rome

Tukuba and Makunka are two Akka children, living peacefully in the Congo forest at the end of the 19th century. They are kidnapped and deported to Italy,
where they have been subject of scientific studies, and then adopted in a noble family to be became luxury object. This is a well-known story amongst the
scholars, but how a graphic novel can go through this horror, how images and colors can lead to a deeper emotional level to reach more people? Igiaba
Scego and Chiara Abastanotti will talk about how they worked together on this true story.

Chiara Abastanotti, born in a forest in northern Italy in 1984, has been drawing and writing for as long as she can remember. A cartoonist and illustrator,
she creates visual storytelling workshops and teaches comics at the International School of Comics in Brescia. She has a BA in Cultural Anthropology from
Siena, a diploma from the International School of Comics in Florence, and a MA in Comics Languages from the Academy of Fine Arts in Bologna. Among
her latest publications: Figli della foresta (Beccogiallo), Wawona e i cani blu (MalEdizioni), Lucille degli Acholi (Il Castoro/Editions Paquet, winner of the
2023 Orbil Prize), La distanza dei satelliti (Tacotoon) and Stereolite (MalEdizioni), and Lea Garofalo, una madre contro la ‘Ndrangheta (Beccogiallo). She
publishes her short, whimsical stories with the collective Bohnobeh!. She enjoys combining drawing with theater, music, and activism.

lgiaha Scego is a Somali Italian writer and journalist. She holds a PhD in education on postcolonial subjects, has done extensive academic work in ltaly
and around the world, and has a special interest in immigration and mobility. She is the author of numerous works of fiction and nonfiction. Her first
memoir won Italy's prestigious Mondello Prize, and her novel The Color Line won the Premio Napoli. Scego received the International Award Viareggio-
Répaci in 2021. Most recently, she was longlisted for Premio Strega for her second memoir Cassandra a Mogadiscio. Her previous novels include Beyond
Babylon and Adua. She also coedited the anthology series Africana (Feltrinelli) with Chiara Piaggio. She is a frequent contributor to the magazine
Internazionale and the supplement to La Repubblica, Il Venerdi di Repubblica.

L’Arbre de I’Authenticité (The Tree of Authenticity, 2025)

Sammy Baloji

Film Director, Brussels | Lubumbashi

L'Arbre de I'Authenticité is a multi-award-winning documentary by the Congolese artist and filmmaker Sammy Baloji. It was honoured with the Special
Jury Prize at the International Film Festival Rotterdam and was nominated for the international competition at DOK.fest Munich 2025. In an essayistic
triptych, the film combines historical research, ecological reflection and cinematic imagination. The starting point is the former Belgian research centre
in Yangambi in the Congo Basin, which has been collecting meteorological data since the 1930s, data that today provides important insights for climate
research. Drawing on the biographies of Paul Panda Farnana (1888-1930), the first Congolese agronomist and intellectual, and the Belgian colonial
official Abiron Beinaert (1903-1941), Baloji examines the interconnections hetween colonial knowledge production, resource exploitation and ecological
transformation. In the film's concluding section, the approximately 300-year-old tree Lileko appears as a witness to historical and ecological upheavals.
Through poetic imagery and a haunting soundscape, the film reflects on the long-term consequences of human intervention in nature and society and
highlights the enduring relevance of colonial legacies in the context of global environmental crises.

L'Arbre de I'Authenticité invites us to rethink the relationships between the history of science, colonialism and climate change, and to discuss forms of
ecological responsibility in a postcolonial present.
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Sammy Baloji is a visual artist and photographer from Lubumbashi, Democratic Republic of Congo, and based between Brussels and Lubumbashi. Since
2005, he has been exploring the memory and history of the Democratic Republic of Congo. His work is a perpetual search for the cultural, architectural
and industrial heritage of the Katanga region, as well as a questioning of the effects of Belgian colonization. His videos and photographic series highlight
the ways in which identities are shaped, transformed, perverted and reinvented. Baloji took part in the Rencontres Africaines de la Photographie de Bamako
in 2007, the Lyon Biennial in 2015, the Venice Biennial in 2015, the Photoquai festival at the Musée du Quai-Branly in 2015, the Dakar Biennial in 2016,
the XIV edition of Documenta in 2017, and his work was shown in a solo exhibition at the Uffizi in Florence in 2022. His work has also been exhibited at
the Royal Museum for Central Africa in Tervuren, the Kunstmuseum aan zee in Oostende, the Tate Modern in London, Africa Center in New York and the
Smithsonian National Museum of African Art in Washington DC, among others. He has received multiple awards, including from the Prince Claus
Foundation in the Netherlands, the Rencontres Africaines de la Photographie in Bamako and the Dakar Biennale. Most recently, his works have been
exhibited in solo exhibitions in Athens (2025) and Antwerp (2026), as well as at Venice Biennale (2026).

Shards of History: Thinking Beyond Benin Art as Objects
Peju Layiwola

University of Lagos | Stanley Museum of Art | University of lowa

Benin cultural materials have garnered sustained global scholarly and institutional attention, not only because of the epistemic and physical violence
embedded in their looting, but also due to the unprecedented scale of colonial extraction enacted during the British punitive expedition of 1897. These
Benin “objects” circulate as mobile materialities across multiple epistemic and geographies, continually producing and destabilizing dominant discourses
on African heritage, museological authority, and restitution politics.

This paper examines a series of artistic and curatorial interventions that | have undertaken in advocacy for the repatriation of these dispersed cultural
materials, some of which have contributed to tangible outcomes within contemporary restitution processes. It further interrogates the shifting ontologies
of these objects as they move between and within Western Museum infrastructures governed by regimes of classification, conservation, and display into
alternative spaces of reception that operate outside conventional museological protocols. In these recontextualized settings, the meanings, values, of
these ‘objects’ are reconfigured, exposing the instability of fixed curatorial narratives and foregrounding cultural authority, ritual presence, and
postcolonial repair.

Peju Layiwola is the Mellon Curatorial Fellow for provenance research at the Stanley Museum of Art, University of lowa. She is an art historian and
multidisciplinary artist whose works span a diverse range of media, and genre. Her artistic and scholarly work is grounded in personal and communal
histories, positioning Benin simultaneously as an ancient kingdom and a living contemporary city. Across her writing, and artistic production, Layiwola
engages critically with the intertwined themes of artifact pillage, restitution and repatriation, historical memory, gender, and the evolving processes of
cultural production.

Her work traces a significant trajectory from the emotionally charged discourse surrounding the looting of African art as explored in major exhibitions such
as Benin 1897.com: Art and the Restitution Question (2010), Whose Centenary? (2014), and Return (2018) toward a contemplative exploration of cloth
and its cultural, historical, and symbolic resonances in later solo exhibitions including Indigo Reimagined (2019) and Body, Blue and Beyond (2023), and
Deconstruction (2026), presented as part of the collateral exhibitions of the 18th Triennial in £6dZ, Poland.

Layiwola’s landmark exhibition Benin 1897.com: Art and the Restitution Question, dedicated to the looting of Benin art during the British invasion of 1897,
played a pivotal role in reviving public discourse on restitution within Nigeria. She also co-curated two important exhibitions at the Rautenstrauch-Joest
Museum in Cologne, Germany—RESIST! The Art of Resistance (2021-2022) and | Miss You (2022)—hoth of which fostered dialogue around ninety-six
Benin objects in the museum’s collection that had remained largely unseen since their acquisition following the 1897 siege. These scholarly and artistic
interventions contributed to the eventual return of several Benin objects to Nigeria by the German government.

From 2021 to 2022, Layiwola served as President of the Arts Council of the African Studies Association (ACASA), USA. She has received several grants and
fellowships, including the Terra Foundation for American Art Grant (2018-2019) and the Tyson Scholar Fellowship in American Art at Crystal Bridges
Museum of American Art, Bentonville, USA (2019).

Some of her publications include the foreword to Fifteen Colonial Thefts: A Guide to Looted African Heritage in Museums (edited by Sela K. Adjei and Yann
LeGall, 2024); “Making Meaning from a Fragmented Past: 1897 and the Creative Process” in Disturbing Pasts: Memories, Controversies and Creativity
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(Open Arts Journal, 2014); and “From Footnote to Main Text: Re/Framing Women Artists from Nigeria” in Africa and Its Diasporas (International Feminist
Art Journal, 2013).

She began her academic career in 1991 at the University of Benin and joined the faculty of the University of Lagos, Nigeria in 2002 until 2026. Layiwola
is currently a Principal Investigator with the Africa Multiple Cluster of Excellence at the University of Bayreuth, Germany. She continues her research on
African art and remains one of Nigeria's leading contemporary artists and scholars, internationally recognized for her contributions to debates on
restitution, memory, and African cultural heritage.

From Petrified Archive to Living Knowledge: Liberating Colonial Collections Through
Museum Practice and Epistemic Repair

Samba Yonga

Women'’s History Museum Zambia

This paper explores how colonial collections can be re-read, re-situated and activated as sites of knowledge recovery rather than static repositories of
extraction. Drawing from the work of the Women’s History Museum of Zambia, it examines how museum and curatorial practice can move beyond
preservation as containment, toward frameworks that reconnect objects, memory, ritual, community authority and indigenous systems of interpretation.

At the centre of the paper is the concept of the petrified archive: the condition through which colonial collecting detached cultural objects from the living
knowledge systems that gave them meaning, rendering them legible primarily through foreign classification, museum order and ethnographic capture.
In response, the paper proposes an approach rooted in epistemic repair: a process of reactivation that treats collections not simply as historical
artefacts, but as entry points into organised and legitimate knowledge systems that continue to hold social, pedagogical, philosophical and creative
value.

Samba Yonga is a strategic communications executive and cultural institution leader with 15+ years delivering multilateral and diplomatic portfolios
across African contexts. She is co-founder of the Women’s History Museum of Zambia, where her work advances decolonial research and institutional
transformation through community-led practice, archival activation, and ethical stewardship. Across hoth streams, she translates complex governance
priorities and cultural realities into credible public narratives, accountable systems, and practical models of decolonial practice.

In the Struggle

Tuli Mekondjo
Windhoek

Tuli Mekondjo’s performance practice is deeply embedded in her broader artistic work, which moves between textile-based image-making, archival
interventions, and embodied acts of remembrance. Across these formats, she consistently engages questions of colonial history in Namibia, ancestral
memory, and the gendered dimensions of labor and violence, often foregrounding the presence of women as carriers of intergenerational knowledge and
loss. Her performances function as extensions of her material practice, translating processes of stitching, mending, burning, and reactivation into bodily
and temporal experience.

Tuli Mekondjo is a Namibian artist, whose multifaceted practice considers the sociohistorical context of Namibia as a site to re-evaluate and consider
ideas around ancestry and identity. Mekondjo lives and works in Windhoek, Namibia. Known for her mixed media and embroidered paintings, Mekondjo's
rigorous practice is a pursuit to connect with and honor her Namibian heritage. Mekondjo collects historical photographs — sourced from books, public
and personal archives, and postcards — which are then used as a starting point for the figures in the works. She reclaims imagery of local Namibians
from the colonial and apartheid periods of South West Africa, during both German and South African occupation in the 20th Century. The work becomes
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an homage to those figures, often women, preserving and honoring their memory. Mekondjo’s work brings to the fore colonial histories and their legacies,
considering present echoes of the past. She threads together iconography of the earth and body with a spirituality influenced by Namibian heritage and
its rituals.

Mekondjo's work has been featured in the Biennale de Dakar (2024) and Stellenbosch Triennale (2025); her first solo exhibition in Switzerland opened at
Kunsthalle Bern, Switzerland in 2025; Mekondjo has exhibited internationally at institutions including Musée national du Cameroun, Yaoundé; Fondation
H, Madagascar; Brandenburg Museum, Germany; Franco-Namibian Cultural Centre, Windhoek, Namibia; The Project Room, Windhoek, Namibia; Museo
Novecento, Florence, Italy; Ford Foundation Gallery, New York, USA; Staatliche Kunstsammlungen Dresden, Germany; Zwartzusters Monastery, Antwerp,
Belgium; Haus der Kulturen de Welt, Berlin, Germany; Afrika-Haus Berlin, Germany; Rautenstrauch-Joest-Museum, Cologne, Germany; Musée d'art et
d'histoire Paul Eluard, Saint-Denis, France; Frac Nouvelle-Aquitaine MECA, Bordeaux, France; Museum of Contemporary Cultures Adama Toungara, Abidjan,
Ivory Coast. Mekondjo is the recipient of the prestigious DAAD Artists-in-Berlin Program (2022) and the Villa Romana Fellowship (2024).

ORI: A Ritual Cartography of Belonging

Elaine Adorno | lvna LaMart
Milan

What knowledge lives in a head that does more than think? In Yoruba cosmology, Ori, literally "head", is the seat of intuition, memory, and spiritual destiny:
a principle of inner orientation that traveled within enslaved people to the Americas and survives as living practice, an ancestral technology of autonomy
and reinvention. Moving through the four words of its title, this talk presents ORI, a performance by Collective Relax (Elaine Adorno and lvna LaMart): the
cosmology that grounds it, the ritual and embodied research through which its concepts emerged, the other cartography it traces, and the belonging it
proposes — to oneself, to territory, to the planet. In dialogue with Ailton Krenak's invitation to postpone the end of the world by changing the lenses
through which we read it, ORI asks: might the passage from the global to the planetary require, first of all, another head? Not the one that only thinks, but
the one that listens, and through listening, remembers to helong.

Elaine Adorno is a performer and multidisciplinary artist working across performance, image, and sound as forms of embodied research. Her practice
investigates how identity fragments and reorients under conditions of displacement. Trained as an actress through long-term ensemble practice at Teatro
Vila Velha in Salvador de Bahia, and holding a degree in urban planning, she approaches the hody as a territory to be inhabited and cared for. She is co-
founder, with lvna LaMart, of the performative research duo Collective Relax, and co-founder and co-director of Black History Month Milano. She lives and
works in Milan.

lvna LaMart is a researcher-artist whose work investigates the relationships among living beings, the territory, and the body, the latter understood as a
cartography of affective and political memory. Drawing on a degree in Political Science (IBMEC—Rio de Janeiro), training in performance practices, and a
Master's in Visual Arts and Curatorial Studies (NABA), she cultivates interdisciplinary, ecosophical, and situated practices that weave together language,
nature, and community. She is co-founder of the performative research duo Collective Relax. She lives and works in Milan.

Collective Relax, founded by Elaine Adorno and Ivna LaMart, is a performative research duo focused on processes of regeneration of the body and ritual
presence in space.
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From Eurocentrism to Planetary Responsibility: Toward an Ethics of Intelligibility

Elisio Macamo

University of Basel

Recent calls to move from the global to the planetary have sought to overcome the limitations of earlier critiques of Eurocentrism and globalization. Yet
these discussions often remain tied to what might be called the geography of knowledge, i.e., the question of where knowledge comes from and whose
perspectives have been marginalized. This presentation argues that the central problem is not the existence of European perspectives as such, but the
failure to live up to universalist commitments that were themselves articulated as valid for all humanity. From this perspective, Eurocentrism is understood
less as a form of ethnocentrism than as a failure of intellectual and moral responsibility.

Rather than treating the planetary merely as a new object of inquiry, i.e., earth systems, ecological interdependence, or more-than-human relations, the
presentation approaches the planetary as a condition of shared vulnerability and mutual intelligibility. Human beings depend on one another not only
materially, but also epistemically to the extent that no community possesses sufficient resources to make sense of the world on its own. The challenge,
therefore, is not simply to multiply perspectives or replace one centre with another, but to cultivate forms of inquiry capable of transforming difference
into understanding.

The presentation develops the idea of a planetary ethics of intelligibility, grounded in the responsibility to make our claims answerable to others and our
explanations open to scrutiny. It suggests that the most important contribution of critical scholarship today may lie not in identifying new centres of
knowledge, but in strengthening the conditions under which the world can become intelligible across historical and cultural differences.

Elisio Macamo is Professor of Sociology with a focus on Africa at the University of Basel (since October 2009). He previously taught development sociology
at the University of Bayreuth, where he was a founding member of the Bayreuth International Graduate School of African Studies. He was born and grew
up in Mocambique. He studied in Maputo (Mozambique), Salford and London (England) and Bayreuth (Germany). He holds a Masters in Translation and
Interpreting (Salford), a Masters in Sociology and Social Policy (University of North London) and a PhD and Habilitation in General Sociology (Bayreuth). He
was Post-Doctoral Fellow in Bayreuth, Research Fellow at the Center for African Studies in Lisbon (Portugal), AGORA-Fellow at the Wissenschaftskolleg zu
Berlin and visiting lecturer at the Eduardo Mondlane University in Micambique.

Beyond the Anthropocene: Relational Landscapes and Indigenous Environment Knowledge
in Eastern Africa

Freda Nkirote M’'Mbogori | Paul Jeremy Lane

Columbia University | Cambridge University

Contemporary discussions of environmental crises frequently rely on universalized narratives of the Anthropocene that frame humanity as a singular
geological force often obscuring the uneven histories, localized experiences, and diverse knowledge systems through which ecological instability has been
created, understood and negotiated. Drawing on archaeological and ethnographic research with pastoralist communities of the arid and semi-arid
landscapes of northern Kenya and southern Ethiopia in Eastern Africa, we discuss how indigenous environmental knowledge has historically emerged
through relational engagement with landscapes, mobility, materials, animals, and water systems.

We specifically focus on pastoralist wells and mobile material traditions among the Gabra, Borana and Rendille, to argue that successful indigenously
engineered environmental stewardships, which are often excluded from broader global change frameworks, preserve accumulated forms of ecological
knowledge that remain highly relevant in the context of contemporary climate uncertainty. Therefore, we propose that rather than approaching resilience
as an abstract policy goal, alternative agendas for securing environmental futures, should be rooted in local knowledge of relationality, stewardship,
mobility, and collective adaptation, free from epistemic violence and Eurocentric perspectives of environmental control.

Dr Freda Nkirote M'Mbogori is an archaeologist and Senior Research Scientist at the National Museums of Kenya. She previously served as Country Director
of the British Institute in Eastern Africa (BIEA) and is the immediate former President of the Pan African Archaeological Association. Dr M'Mbogori has
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conducted extensive archaeological research and heritage work in the Mt. Kenya region, the Kenyan coast, northern Kenya, and southern Ethiopia. Through
sustained archaeological research and community engagement, her work has advanced knowledge of long-term human—environment interactions and
strengthened archaeological interpretation for policy-relevant insights. She is currently working collaboratively with the Gabra of northern Kenya and the
Borana of southern Ethiopia on projects focusing on ancient wells, funded by the British Academy, and endangered material knowledge, funded by Arcadia
through the British Museum.

Vibrations from the Deep: Ancestral Wisdom and Art Making

Adama Delphine Fawundu

Columbia University

Vibrations from the Deep:
risoflora
inexhaustible sea
may the yams in the farm grow well
Olokun has no rival.
As !

Between 2023 and 2024, | was engaged in research toward my participation in the 2025 Sao Paulo Biennial, along with two solo exhibitions: Praise House
at the Harvey B. Gantt Center for African-American Arts + Culture (October 3, 2025-March 8, 2026) and Salt #17: Adama Delphine Fawundu at the Utah
Museum of Fine Arts (September 13, 2025—June 14, 2026).

In this paper, | will discuss my process, Kpoto Patchwok, along with the Indigenous ancestral philosophies that inspired me to think about the rivers,
oceans, and lakes across the Congo, Brazil, Utah, Nigeria, Ghana, Sierra Leone, and the American South as | created new entities in the form of
interdisciplinary works.

Vibrations from the Deep: risoflora, inexhaustible sea, may the yams in the farm grow well, Olokun has no rival. As @! | used Kpoto Patchwok to create
this title from my Vibrations from the Deep video series. It includes influences from the Brazilian musician Chico Science, along with excerpts from “Geledé
Oriki," translated by Babatunde Lawal in his book The Geledé Spectacle.

Kpoto is a Mende word that means gathering, usually fruits, nuts, and other items for communal nourishment. Patchwok is a Krio word meaning the
piecing together of textiles. | use this method of making to create a myriad of works, including collaged fabrics inspired by my late Grandma Adama’s
textiles, along with handmade papers enclosing elements from the waters—sand, stones, mud, shells, and ritual and healing materials. Also included
are cultural elements from my ancestry—hair, raffia, and cowrie shells—as well as items that | gather during my travels throughout the African Diaspora
and from places connected to stories of collectivity, resistance, and Indigenous intelligence.

For me, this piecing together is a meditation, as | think about the earth as one and many divine bodies—heings of intelligence cohabiting, interconnected,
and codependent in their pursuit of the greater good for us all. This work defies national boundaries, colonial cartographies, and imposed notions of place-
making. How can we, as humans, tap into our Indigenous intelligence and actively participate in this rhythm?

| think about the cyclical and transformative nature of existence: past, present, and future; mind, body, and spirit; birth, life, and death. When | am
collecting and making, | use materials to create a poetic gesture—a song that can be felt, a call toward a future moving to a different rhythm: one that
respects the inexhaustible sea and attunes itself to the vibrations from the deep. It is a rhythm humbled by the power of our vast universe and grateful
for the gift of diversity—for our bodies, the earth, the plants, the animals, the waters, and the cosmos.

Adama Delphine Fawundu is a Brooklyn-based visual artist of Mende, Bubi, and Krim ancestry. Her practice engages themes of ancestral technology,
intelligence, memory, and radical imagination. She has exhibited internationally, including at the 36th Sdo Paulo Biennial in Brazil, the Congo Biennial
{2025), and the inaugural Malta Biennial (2024). Her current solo exhibition is on view at the Utah Museum of Fine Arts (September 13, 2025-June 14,
2026). Fawundu is the co-author of MFON: Women Photographers of the African Diaspora. She is the recipient of numerous honors, including the
Guggenheim Fellowship, CatchLight Fellowship, Anonymous Was A Woman Award, and the Rema Hort Mann Artist Grant. Her work is held in the permanent
collections of the Brooklyn Museum, Princeton University Art Museum, Bryn Mawr College, Norton Museum of Art, and the David C. Driskell Center. She is
also Professor of Visual Arts at Columbia University.
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An Oceanic Grammar

Ayesha Hameed

Goldsmiths, University of London | University of the Arts Helsinki

In this presentation | will talk about how language figures in my projects Black and Brown Atlantis as a way to talk about a few books that | have cooking
— my monograph Black Atlantis and a collection or constellation of texts coming from my radio show Radio Brown Atlantis, and if time permits a book of
poetry, my first, that I've drafted about a third of that explores the relationship between floods and grief.

| want to trace how writing has threaded through both Black Atlantis and Brown Atlantis, but also the different ways it has been inflected and transformed
by what 've been writing about — that is - the sea, the Atlantic and Indian Oceans’ histories of indenture and slavery, but also the haptic shifting quality
of water itself, its density and striation, our molecular pull into it.

Ayesha Hameed is a London-based artist and writer whose work spans video, sound, textiles, performance, and text. Her practice explores the legacies of
indentureship and slavery through the geographies of the Atlantic and Indian Oceans. Working through speculative and mnemonic approaches, she
examines how media can transform the body into one that remembers. Recurrent motifs of water, borders, and displacement trace stories of migration,
materiality, and the shifting relations between human beings and what they imagine as nature.

Recent exhibitions and commissions include Bonniers Konsthall, Kunstinstituut Melly, Zeitz MOCAA, the Liverpool Biennial, and the Dakar, Lubumbashi,
Momenta, and Gothenburg biennials. She is co-editor of Futures and Fictions published by Repeater in 2017 and co-author of Visual Cultures as Time
Travel published by Sternberg and MIT Press in 2021. Upcoming publications include Radio Brown Atlantis, which will be released by the Center for Art,
Research and Alliances; Black Atlantis, forthcoming from Strange Attractor and MIT Press in 2025; and a poetry collection with 87 Press in 2026.

Hameed teaches on the MFA in Art at Goldsmiths, University of London, and is Professor of Artistic Research at University of the Arts Helsinki.

Inflating the Late Colony: The “Bubble Homes” Experiment in Dakar, ca. 1950

Lucia Allais

Columbia University

Two neighborhoods of maisons-ballons, or bubble homes, were built by the French in Dakar between 1949 and 1951. These domes we made with the
inflatable “Airform” technique patented by the American architect Wallace Neff. Far from a passing whimsy, the project was a clever attempt to resolve,
through architectural form, the dilemma of French governance in West Africa: how to maximize material gain while minimizing the political
enfranchisement of colonial subjects. This paper tells the story of the bubbles’ construction and otherworldly appearance, arguing that the mobilities they
facilitated—technical, political, social—prefigure those that animate post-colonial circulation of humans and materials on the earth today.

Lucia Allais is a historian of architecture, technology, and politics in the modern period. She is an Associate Professor at Columbia University, where she
is also Director of the Temple Hoyne Buell Center for the Study of American Architecture. She is the author of Designs of Destruction (2018) and many
journal articles, as well as the editor of Architecture and Land In and Out of the Americas (2023) and the forthcoming After Concrete (2026). Allais was a
founding member of the Aggregate Collaborative, and is an emeritus editor of Grey Room.
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Literary Activism, Fresh Registers and Uganda Ecological Crises Public Discourses

Edgar Nabutanyi

Makerere University

The tiff between the European Union Parliament and the Ugandan government in October 2022 — over what the former termed as environmental concerns
regarding Uganda's plans to exploit its oil resources and build a pipeline to the Tanzanian port of Tanga — illustrates many salient issues in contemporary
Global South ecological conversations. Whereas “broader question(s) of environmental sustainability” the Global South is framed as important global
existential issues, these debates are often deceptively and simplistically framed in the arithmetic logic of “fossil fuels = capitalism = more fossil fuels =
climate catastrophe” (Moore 602-3). Moore's arithmetic logical framing of ecological crises in the Global South perhaps explains the paradox inherent
between Global North and Global South conceptualisation of ecocide. If the world is at a cusp of an ecological disaster, as suggested by Moore’s
mathematical formula, then, what is the most appropriate mode of public discourse that can congregate publics to debate such an existential concern?
How can the history of ecological extractive regimes — from the days of the Empire to globalization — inform the present and future discourses of
potential ecological calamity in the Global South? One way of answering the above and related questions is to foreground new discussive registers such
as science fiction and newspaper commentary in interrogating this important Global South ecological issue. | place two public intellectuals — a science
fiction writer (Immaculate Innocent Acan) and a newspaper columnist (Charles Onyango Obbo — in conversation to delineate how their innovatively eco-
activist registers congregate publics to interrogate the complexity of contemporary environmental catastrophe.

Edgar Nabutanyi holds a PhD from the English Department, Stellenbosch University, and is Associate Professor and Head of Department of Literature,
Makerere University. He is also Senior Research Associate in the Department of Literary Studies in English at Rhodes University, and currently a visiting
scholar at the University of Tiibingen. His research focuses on how vulnerable minorities reconfigure the public sphere with such illocutionary force to
make their issues matter and transform their lives from mere statistical footnotes to critical societal issues. He is also interested in how new media and
non-orthodox publication outlets are disrupting literature by providing new avenues of consuming literature in ways that subvert the canon. His recent
publications include “The Trauma of War on Terror in Yvonne Owuor's The Dragonfly Sea”in Insidious Trauma in East African Literatures and Cultures
(2024); “The Subversion of Archipelagic Memory in Yvonne Owuor’s The Dragonfly Sea” in Journal of East African Literary and Cultural Studies (2024)
“Dystopian Futures: Ugandan Science Fiction and Post-Apocalypse Contagions™ in Journal of Literary Studies 38.1 (2022); “Surviving the Genocide: The
Singularity of Suffering in Yvonne Adhiambo Owuor's “Weight of Whispers™ in Journal of East African Literary and Cultural Studies 8.1-2 (2021); “Language,
Fiction and Heteropatriarchal Critique in Selected Recent Ugandan Short Fiction” in Sociolinguistic Studies 17.1-3; “Innovative Registers and Feminist
Critique in Behr's The Smell of Apples.” Tydskrif vir Letterkunde 61.1 (2024): 16-23; “Literary Activism, Fresh Registers, and Ecocritical Debates in Innocent
Immaculate Acan's Short Stories.” In (Eds) lan P MacDonald and Katharine Polak (Eds). Days of Future Pasts: Memorialising the Future. Liverpool: Liverpool
University Press. (2024): 145-157; “The Trauma of War on Terror in Yvonne Owuor’s The Dragonfly Sea.” In (Eds). Norman Saadi Nikro, Denish Odanga,
James Odhiambo Ogone, Oduor Obura and Obala Musumba. Insidious Trauma in Eastern African Literatures and Cultures. London: Routledge. (2024):
38-50.
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